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confabulations

POODLE VICEROY SALAD DRESSING
NYMPHOLEPTIC SITZBATH
MUMMIFIED CADENZA FRICTION

EROTICA.

Confabulations: a straightforward use of materials with the inevitable consequence of
unpredictable form. A kind of unpredictability. Aninterestin low-tech, tactile conligurations
of forms and materials resulting in artworks of informal volatility. Not so abstract, somewhat
philosophical and totally open to endless readings. Ephemeral? Perhaps. but more often a

dhisinterest in “the archival” motivates and remains a resolute trait.

Collectively this roughshod consortium eschews any text-based programmatic analysis or

eritiques their approach has been o embrace the expanded reach of the “material erratie.”
(Material erratic here indicates an interest in the wandering nature of materials, their inherent
nareative ambiguity and the free-play of interconnectivity,)  Complicating this erratic is a
seemingly inconsequential selection of materials. implausible groupings and humble

approaches to form making.

1 Arwe Tardan Tho Dubedb's Solieds, Mow Yark: Granary Boaks, 2000, p,130



JIMBO BLACHLY

RIDICULOUS RIDGEPOLE RAFTERS
SECONDARY SHOTGUN CRAFTERS
| SMELL A RAT

FLEXOGRAPHY HAT

FLIBBERTIGIBBETS RAN AFTER

Often preferring the simply made o high-end fabrication, Jimbo Blachly has fashioned a large
and unruly gencrous body of work, rich with disorderly intelligence. Inasmuch as anyone can
arrange disarray, Jimbo has taken a shot at it, synthesizing [ree play with his desire to link the
ereative act o his central nervous system (Zen?). Within this fickle and capricious world an
almost alchemical manipulation of natural materials prevails. Here, we are presented with the
contiguous arrangement of painted wooden blocks — an appositive ordering producing o
“color-ield™ of fractional formality. There. a ramshackle structure of leaky aluminum clouds
and unnatural springs — a damp assemblage of seraps bits and pieces, odds and ends — forms
a murky mindset. Follow this up with a structurally unsound pine needle sculprure and what
vou have is a faith-driven body of work — a belief that, despite the absence of empirical evidence.
the center wefhold. Endlessly confabulating within this untidy acerual are his drawings, (dark.

evocative meanderings) which likewise tweak ancedotal elusiveness,

2 Tetdos, p, A0S
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LIAM EVERETT

FRANCIS PICABIA
POKERFACED STINGRAY
SODA JERK GRAVITY
POTTERY POETRY

KETCHUP’

Liam Exerett was inan exhibition I pot wogether entiled, “American Sandwich.” in 200, I
was an exhibit that clucidated the heroie legacy of American sandwich making and brought
together a wide range ol artists whose work had nothing whatsoever to do with food. Liam
wits o painter back then, or so | thoughi, |:|'m|||t'|||ls_l; searingly panted penctl portraits. His
surfaces were roughed up applications of aluminum foil. lead pencil and paint. The physical
and peyehie qualinies of his siners resonated in those works - '.1'.'.'|u.1.-:t|'[]|:.. isolated lgpures
whose deeply erched leatures recall those ol Samuel Beckett. In his recent activities, Liam

l'I!#’:I:._'"l'H III|]H‘1:|.||II'I':.|HI|.'H |:I|'|:I|l'l_!| ol ||'|[' “[||:l|lI'I'I:I| Crrilne,

A pictorialist and storvieller throughout. Liam replicates seenes from his diary of visions.
Cloaked ligures,blown glass balls. . pigles.. disparate and oddly corporeal components that
are mathered, arranged. disrupred. remade and left “undone”™ — an inchoate and rudimentary
enterprise, weetering between folly and formalism. I his wall dreawings, the quality of the
fovmd and the odd similarly exist. Airplanes. animals, cars: a lusion ol images seamlessly
sphecd, mralted and otherwise amalgamated, bound 1o coexist ver unil nosw denied that

mutuality.
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LIAM EVERETT

Fhevede Wiahl Peveresngg, 2002




JAY BATLLE

| THINK BEFORE | AM

Jay Badle has a dandyish faie for dithering with essentially nonessential twaddle, He
reminds me of a character from a Fasshinder film that I saw long ago. The character that
believed he looked exactly like an in-law ol his and could pass for his twin, or o the man
himself. Of course he didn’t look like him atall, but that didn’t stop him from killing his

relative and adopting his identity.

That mind/body splic proved faal and in Jay's case has produced an art about art abou
identity piece that is haunted by the specter of none other than JelT Koons and his vacuuam
cleaners of the "new.” But that doesn’t exactly explain the oddity before us. Florescent-lin
paper mountains crafted from debt collection notices. with atendant dire, enshrined in
plexi, and accompaniced by an asymmetrically split, double portean. Placing this piece
amongst the amiable ancestry of Jay's previous works., sculptures construeted from materi
als such as adjustable eratches and a bright Blue vibbon, or, wongue depressors, a hot gloe

gun and a sock. this work finds comfort in the ability of objects 1o exceed language.



JAY BATLLE

Mg Prenee, 2002
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ROBERT KOCIK
COMPLEX AND NOISY UTTERANCES

Originally Robert Kocik was invited to submit ancillary text based works [or the catalog
But I eouldn™t keep himout ol the show, The Lothario of the group, kocik Tas been Tully
operational in the sculpture, architecture and poetry worlds, exhibiting his artwork,

designing and constructing buildings and publishing his writings.

Graphic koans and verbal puzzles are the watermarks of s writing; they tivate and
addorn the wongue, o enunciate these ornamental and beameous wadstones is o pat the
concrete back into poetry. For “Confabulations,” Kocik presents glossary posters full of
redoubtable gofl, words that here mean impressive nonsense, very impressive. inhis
Baroque (or is 1t Byzantine?), gathering of words and cheir (imagined?) definitions. Not
one 1o let a dictionary or thesaurus limit his prose. Koeik, a man [ull of etymological
cmbellishments and linguistic contortions, a sell~tught lexicographer specializing in

social/poetical discourse.



missing glossary

TRANSIENT PROSODIES Prosodies that find
their inherent forms by operating outside
themselves, advancing other areas (producing
external effects).

METONYMAMIA  Crazy about transferring words
from one context to another

MESOPATHIC PROSOPOPEIA A mediatory actor.
Causing reactions bebween divergent spheres of
activity (reactants) through the necessary
Invention of missing characters, intermediate
speeches,

ABSCONDED ARTS  Covert as distinct from owvert
acts of beauty.

REDUMNDANT REFUNDING  'Creative’ works that
give us what we're already going to get. (A work
that does not replace the death I already have
becomes that which has been generating that
death).

PLETHORIZE The act of filling out an obviously
deficient perspective or practice.

SUPPLIANT SINTERING  With one's art, to beg
for changes.

SUPPLANTIVE BLOTTER Writing that replaces
the formerly vital. Ruling out whatever's already
there.,

SUBSUMFTIVE PACKING Macing oneself under
an unfamiliar influence in order to be rebuilt from
the battom up.

MISCIBLE ABYSM  Depths completely absorbed
by a particle placed in them.

MORTIFIED S0ONG Poem foregoing  it's
musicality to tend to ulterior matters (and in
dolng so, gaining it's fullest euphony).

Mo 1 .ihl.lrﬂ_'] L 106

DISINTERESTED EUTAXY  The ability to accept
any substrate. (Just as writing could be not onlky
nonliberary, even nonverbal behavior.)

CAMABALISTIC VERSE Eating its own for
naurishment. Reading its own bo write itsell.

NOMNAFFINITIVE ENJAMBMENT  Heterojunctions.
Disjuct joint.

CATHARTIC CATACHRESIS  Purged by improper
s,

PALTRY POETRY  Poetry that leaves too much to
be imagined.

POST-ADAPTIVE PROSODY The impact of our
works now leaves evolution too little time to
react. Environment too unstable to rely on
adaptation to inherited genres, types. Recognizing
that there's no time to adapt.

INTRAPOETIC EXOTICISM  The claim that those
properties most intrinsic te poetry (such as
number and muskc) are the most everfooked.

AUTO-ASSETIZE Self-credentializing.
Experimental qualification. Intrinsically trained.

TRANSFECTION  Those with the greatest respect
for boundary unaffected by boundary.

QUICK THIXOTROPY  Speaking all the languages
within a language. Gift of ghosts.

ALTERITY ALIBI  That which is the practice of
something other than itself. The good you
accomplished while you should have been daing
that which you ultimately wouldn't have wanbed
to do .

ATACTIC EULOGY  Life form made of its own
detriments; of the odds against itself.



ANKE SIEVERS

TO DENY THE MIND THE RIGHT TO INHIBIT

I saw the moon rise near the west and run a regular course castward, so swilt that in about a
quarter of an hour she reached our meridian, when there descended from her a small cloud on a
direct line to the earth, which lighted on a pleasant green about twenty yards [rom the door of
my father’s house (in which I thought | stood) and was immediately turned into a beautiful green
tree. The moon appeared to run on with equal swiftness and soon set in the east, at which time
the sun arose at the place it commonly does in the summer, and shinning with full radiance in a
serene air, it appeared as pleasant a morning as ever I saw.

All this ime I stood in the door in an awful frame of mind. and | observed thart as the heat of the
day increased by the rising sun, it wrought so powerfully on the litle green wree that the leaves
gradually withered: and before noon it appeared dry and dead. There then appeared a being,
small of size, [ull of strength and resolution, moving swilt from the north, southward, called a

4
SUNWorm.

IN THE GRASPING LINGERING GRAPPLES

Anke Sievers is a medievalist at heart. ' With the pluck and mendacity that seemingly only an
individual operating outside of the art world beltway could betray, Anke has extemporaneously
posited an ocuvre that “although glaringly evident, escapes being determined.” Engorged
frogs, embroidered phrases and quasi-religious watercolors are the random swuff of her distant
and transient conurbations.

4: Goorge McMichased, Anthology of American Literabare, The Jownal of John Woolman. New York: Macmillian Publishing Co., 1974, p213.
&, Hann Michaux, Missable Miracks Hew York: New York Review Books, 2002
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ANKE SIEVERS

“He had no comeliness that we should look at him and no beauy that we should desire him,”

(Isaiah 53:2)

Simultaneously autobiographical and rapturously eestatic, her content, her stustenance,
cuts through a deep vein rich with eryptic snippets from H. Bosch. everyday toil, biblical
mvestigations and her own incongruous sensibility, calling out, trumpeting the exquisie

charm ol aesthetic ruminations.

Ve flere, 3003




ANKE SIEVERS

In 7he Land of the Living, a vich selection of her drawings and wall-works provide a back-
ground for a crouching and mummified figure. This use of a sentinel, a “self-portrait” that
celebrates life through the embalming of the flesh, and the variegated components of her
drawings is typical of'a persona instilled with allegory and metaphor, essential and persuasive
tools for a fabulist of the New and Old World.

W fasaed $he Avcheaniged, 200y



NARI WARD

CARDBOARD

Working it in a straightforward yet unpredictable manner, Nari Ward has been keeping busy
making art out of almost anything.  Without a material imperative, he has wandered his way
through baby strollers, baseball bats, mufTlers, fire hose, scrap metal. garbage bags and the
lke: super-sizing these materials into massive installations and congealed objects through acts
ol constructive destruction, Riffing on Sun Ra's utilization of arranged disorder, Nari

confronts or surrounds viewers with a maelstrom of accumulation. The sum total of all that
sl provokes an inexplicably hypnotic materialism. [tonly follows that misinterpretation and

insight are the vin/vang ol this aesthetic noodling.

Not one to shy away from full frontal content, Nari takes grucsome newspaper photographs of
the chaos surrounding the dying and soon 1o be dead Robert Kennedy as the starting point for
his recent drawings. Tissue paper snowflakes. (ves, snowllakes) and words used 1o describe
snow Huteer amidst these images of not so distant violence: traumatic moments calling on the

present (all from an era of radicalism, confusion, brutality and joy).

On the flip side. his message in a boule containment of obsessive seribbling has no such
conlrontational jolt. Instead, restive notations from a compulsive doodler are encapsulated,

sealed from public access, privatized and preserved for future serutiny.
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S, i, Colleerion of Peony Metall Foundation
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ENDNOTES

WHAT HE HAD THOUGHT HAD BEEN HIS WORK
WAS JUST PRACTICE, AND WHAT HAD BEEN
HIS PLAY WAS CLOSER TO HIS ART.

Julien Levy in gtz speaking of Arshile Gorky

In the true style of confabulators, virmally every artist in this show gave me work that I nei-
ther asked lor nor expected. Any predictable curatorial convention or control was thus
effortessly and thankfully subverted allowing the exhibition 1o become a staging area for

new works and free exchange amongst artists not usually shown together.

MANY THANKS TO:

The gallery committee: Sanford Wurmfeld and his team for once again providing me with a
platform for my projects.

The gallery director: Tracy Adler, as usual the prodding and supportive taskmasier, for her
guidance and watchful jurisprudence.

The designer: Andrea Merks, for her stylishly upmarket production values.

The artists: Tor providing an initally incremental escalation of artworks that exponentially
took over the space.

To the many who helped finance this exhibition: Ann Lapidas, Mary Ellen Carroll, Marvin
Rappaport. Virginia Zabriskie, Lisa Muskat, the Office of the President, the ubiquitous
anonymous, and those who contributed alter we went 1o press.

And 1o the unclassifiable: the adoringly divine and lovely Monika.




A SHORT STONE STORY

OF GLACIAL ERRATICS AND RUSTIC MODERNISM

Cnee upon a tme a rock was uncarthed and carvied away by a glacier. Altera journey of many
miles. moving across hall'a continent, this “glacial erratic” came 1o rest in what is now known
a5 New England. There, amidst new surroundings, it became a lieldstone, Ages kaer, a
frmer clearing his pastures moved this stone to the edge o his property. Abuted with other
ks wostone wall was created, Years e, this |b;l-lr|1':1| scene and others ke itwere rendered
b a generation of artists who came to be known as the Hudson River Painters. Farly in the
soth century, during a period of intense arban growth, the countryside was developed, the
wall dismantled and the stones disbursed. Subsequent urban sprawl continued o swallow up
Qe Tandscape, however, despite the eflforts o city planners o eliminate all irregularities from
their design a small, grassy and roughly triangular plot of land remained, as i1 unplanned.
amidst o heavily zoned municipal center, Time went by and the Tand. having been left una
tended o, attracted the atenton ol an artist, a minimalist. He gathered some boulders.
wlacial erraties,” and inoa rangular eridd formation spread them ont over the entre [en

Iherby creating a sculprure. a Kind ol public art exemplar of Rustic Modernism.
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